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oor ’n jaar (of meer) ’n meer volledige prentjie oor lesersvoorkeure 
beskikbaar hê.

Tans lyk dit nie of papierboeke in gevaar staan om te verdwyn nie.  
Die meeste uitgewerye bied hulle gedrukte boeke ook in e-boek-
formaat aan en beskou die e-boek as ’n nuwe manier om omset te ver-

groot (Aptara (2), 2010).  Daar is egter 
ook uitgewerye in die VSA wat die opsie 
van e-boeke as eerste keuse ondersoek, 
omdat daar wesenlike verskille bestaan 
tussen die aanbieding van e-boeke en 
gedrukte papierboeke.

’n Voorbeeld waarin die aanbieding 
van die inhoud opmerklik verskil van 
die tradisionele boek is die sogenaamde 
selfoonboek.  Die selfoonroman (of 
‘m-novel’ vir ‘mobile novel’) is die 
eerste literêre genre wat gebore is 
uit die sellulêre era.  Die genre het 
ontstaan in Japan waar ’n jong vrou haar 
lewensverhaal op haar selfoon begin tik 
het en op ’n selfoonwerf, Maho i-Land, 
afgelaai het.  Maho i-Land is die grootste 

selfoonwerf, dra tans meer as een miljoen selfoonromantitels en word 
deur drie en half biljoen besoekers per maand besoek.  Selfoonromans 
kan gratis daar afgelaai word.  Sommige van hierdie selfoonromans word 
in gedrukte formaat uitgegee en is as sodanig ook blitsverkopers. 

In Suid-Afrika loods die Shuttleworth Foundation in 2009 die eerste 
Suid-Afrikaanse selfoonroman, Kontax.  Dit is in Engels en isiXhosa 
gepubliseer.  Elke dag word ’n hoofstuk van 400 woorde vrygestel op 
die Kontax-mobi-webwerf.  Lesers kon dit ook op MXit en Facebook 
bekom.  Om die verhaal te kon lees moes lesers gratis registreer.  Hulle 
kon dan ook kommentaar lewer, stem oor sake rakende die verhaal en 
aan kompetisies deelneem. 

Met die uitbreiding van Kontax na die Yoza-mobi-webwerf in Okto-
ber 2010 het LAPA ’n ooreenkoms met die Shuttleworth Foundation 
aangegaan om ook Afrikaanse inhoud op Yoza te plaas.  Ons het twee 
van ons gewilde jeugverhaalskrywers geborg om elk ’n selfoonroman 
te skryf.  Jaco Jacobs skryf Vakansieromanse, ’n liefdesverhaal oor ’n 
boekverslaafde meisie wat die ou van haar drome by die see ontmoet, 
terwyl Fanie Viljoen Uit - ’n roman wat handel oor ’n tienerseun wat 
worstel met sy seksualiteit - skryf.  Die selfoonromans word gratis afge-
laai (as mens nie die datakostes in ag neem nie).  Tieners kan die storie 
stukkie vir stukkie van die webwerf afl aai.  Gaan loer gerus op die www.
yoza.mobi webtuiste.

Vir ons is dit belangrik om stories te vertel en lees te bevorder 
omdat mense eersgenoemde deur al die eeue nog nodig gehad het 
om sinvol te bestaan en omdat lees nog steeds die sleutel tot inligting 
en kennis is.  Die medium is van minder belang.  Daarom hou ons met 
groot belangstelling die ontwikkeling van boeke in die elektroniese era 
dop.
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May he be remembered, also by those who 
did not know him    

Afrikaans-speaking South Africans need no introduction to the man 
known as Fanus.  The witty wordsmith who held thousands spell-
bound with his humorous anecdotes and often risqué jokes died on 
29 January at 82 years young.  Stephanus Petrus Rautenbach (1928-
2011) was a legend in his own lifetime.  But we as a nation seem to 
adhere to one principle of the rainbow phenomenon - we fail to 
really merge: yellow stays yellow and pink will be pink.  Therefore: to 
(many of) our non-Afrikaans 
compatriots, this is who 
Fanus was the man who 
knew poverty during the 
Great Depression - he tells 
the tragic-comical tale of his 
childhood in Tiesj (Hemel 
en See Publishers, 2002), the 
master radioman (creator of 
among other characters, the 
infamous Staal Burger - prob-
ably related to Schalk), the 
pioneer television journalist 
(he wrote Nuustak, et ce-
tera), the innovative designer 
of neologisms like ‘kitskoffi e’ 
(instant coffee) and so forth, 
but most of all a humor-
ist.  Fanus maintained that 
humour is more than just cracking jokes.  It is really about observing, 
about knowing your subject material, namely people.  The rest is 
basically adding some colour to the story you spin.  

Fanus wrote many short stories, initially under the pseudonym 
Fanus Bach, but later he chose to be called Fanus instead of Fanie 
or Rautie, and this is where I fi rst almost met him.  Almost, because 
he became ‘part of the furniture’ - we scarcely notice senior 
citizens once they step over the threshold of what Fanus called the 
‘kieriekasteel’ (a word one cannot really translate, but which means 
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Fanus often joked that his epitaph should read: ‘Nou is hy dood-
ernstig’ (Now he is dead serious).  Like all brilliant humourists, he 
seemed to have a need to be taken seriously, even if only once in 
a while - for instance, Peter Sellers revealed that he wanted to be 
a serious actor.  Imagine that!  And most humourists suffered from 
depression - humour is a ‘laugh with a tear’.  But there was never 
any evidence that Fanus Rautenbach was 
depressed, ever.  Hopefully not too lonely 
either.  

Tiesj is one of two autobiographical 
works by Rautenbach, the other being 
Fanus onthou en Sebastian lieg in die 
mou (met Piet Coetzer, Lapa, 2009).

With acknowledgement to Bolander.

a castle where walking sticks are common), even those who once 
were famous.  

It happened like this: I was asked to review Tien uit tien: stories 
en sêgoeters van Fanus Rautenbach (Tafelberg, 2010), a collection 
of stories by Fanus, edited by Danie Botha - which I did.  I thought 
nothing of it, except that he wrote some really good, original stories 
and implemented unusual techniques.  

Then Botha asked me to visit the old man, who was pining for at-
tention.  This was just before Christmas 2010.  I was busy; could not 

even go out to 
Vredenburg to visit my 
own mother.  An acquaint-
ance called.  She would 
set up a meeting.  A coffee 
shop near the ‘kieriekas-
teel’ in Claremont.  Two 
weeks fl ew by.  Then the 
lady called again.  Fanus fell 
ill, we have to postpone.  
And I just knew.  When 

the next call came, I nodded to my wife; she did not have to tell me.  

ERICH BUCHHAUS
Book Selector

‘Listening to music is a psychosomatic experience that, as well 
as promoting harmony and peace, holds the power for inner 
reassurance and satisfaction which stems from deep within 

the human spirit.  Many people would count themselves the poorer 
without it.  We do not have to go into the science and philosophy 
of music to fi nd the answer to our question; we simply need to 
go into our own souls, for that is where music belongs.’  (Wade-
Matthews, Max.  The world encyclopedia of musical instruments.- 
Lorenz Bks., 2000.  p.13.)

Introduction
In this latest journey into the fascinating world of music, attention 
will be devoted to brass musical instruments.  All brass instruments 
are made of long pieces of coiled tubes of brass or other metals.  

Each has a mouthpiece that is either shaped like a cone, a cup, or 
a funnel depending on the instrument.  Their sound comes from 
the musician’s lips as they blow air into the instrument.  This airfl ow 
causes the instrument to vibrate, resulting in a crisp and distinctive 
sound.  Of course the sound emitting from the brass instrument 
can be changed as the player alters his lip tension.  The greater the 
tension the higher the sound of the instrument. 

Musical instruments and their story have always been part of his-
tory, and the story begins with the story of humanity.  The fi rst brass 
instrument that we know about is a trumpet found in a drawing in 
King Tutankhamen’s tomb in Egypt dating to 1500 bCE - over three 
thousand years ago.  The Egyptian trumpet was a long straight tube 
made of silver or bronze, and was four feet long, capable of only 
producing a few tones.  Over time this trumpet would evolve to 
become longer and coiled to make the instrument easier to hold.  
In addition valves and tubing would be added to let players play all 
the notes in the scale.

The noble trumpet 
and other brass 

instruments

Fanus maintained that humour 
is more than just cracking jokes.  
It is really about observing, 
about knowing your subject 
material, namely people.  The 
rest is basically adding some 
colour to the story you spin


